Aleksander Tamanian planned to raise a core cultural building, the People's House, in the center of Yerevan. He wanted to create it in the form of a temple, which would mark the spot where in ancient times allegedly stood a pagan temple of song. The project and construction of the People's House faced many attacks from the proletarian architects who followed constructivist architectural ideas and were presenting, using V. Paperny's terminology, the revolutionary and egalitarian Culture One. In early 1930s, a new style of Stalin era architecture, representing Culture Two, replaced Culture One. In the 1934 project version, Tamanian's People's House was influenced by this hierarchical and vertical worldview. However, after the death of the architect in 1936, his son continued his father's grand construction, depriving it of Stalin era architecture characteristics. His further edition of father's project gave the city the core building of the Opera and Ballet Theater, the most telling sample of Tamanian's Culture Two, which differs and actually precedes the Stalin era Culture Two.
architect originally intended for those buildings plays out in a completely different way. This was the case with one of the most significant works realized by Aleksander Tamanian -The Opera and Ballet Theater. We will demonstrate the transformations of Aleksander Tamanian's Yerevan on the case study of this construction -we will trace back the architect's original idea of this building, discuss the difficulties and tempations it overcame, and the editor's role in its final transformation.
Methods
To understand Tamanian's creative enigma we will use the concepts of Culture One and Culture Two proposed by Vladimir Paperny (2006) . Culture One, which was typical for 1920s, reflects the revolutionary trend of egalitarianism and equality. A distinctive of this Culture is also the revolutionary principle of refuting the past. These two main principles determine architectural manifestations of Culture One: expansion (spreading), horizontality and egalitarism. Egalitarian Culture One in the early 1930s was substituted by the hierarchic Culture Two. This does not imply that the egalitarian ideology of the previous period was revisited, after all the communist future was based on that very principle. Simply the ideal of Culture One was postponed to an indefinite future ( [8] , 146). Meanwhile, in contrast with Culture One, with its horizontality, symetricity, ability to spread and overall mobility, Culture Two manifests as vertical, hierarchic, rigid and static ( [8] , 141-42). If Culture One is oriented only towards the future, Culture Two casts a glance also into the past. ISPS Convention 2017 It remains unclear where the architect's conviction comes from. In any case, until now there is no reliable evidence to support that idea ( [3] , 16). It is surprising, that in 1930 when the foundation of the building was being dug Tamanian did not even attempt to verify his theory by conducting archaeological research, given also that at that time (1923) (1924) (1925) (1926) (1927) (1928) (1929) (1930) (1931) (1932) (1933) he was the head of the State Committee for the Preservation of Antiquities. Only one accidental finding traced back to the 1 or 2 century A.D. was studied. As for a systematic study of that territory it was hardly the case, considering that in order to facilitate earth works Tamanian even resorted to implosions ( [10] , № 379).
Tamanian's conviction must have been so profound that he demolished the abovementioned Gethsemane Chapel that dated back to the 12-13 ℎ centuries. It is true that after the devastating earthquake of 1679 the reconstructed Chapel was very modest, but it seems that Tamanian was not driven either by aesthetic or anti-religious motives.
At first sight, it indeed seems that the church destruction activities of Tamanian were conditioned by the overall anti-religious Soviet campaign. However, based on his overall approach to religious buildings on the territory of Yerevan, it can be stated that he was not at all favouring the demolition of churches (unless of course they hindered his vision of Yerevan). As with the Gethsemane Chapel, no archaeological research or control was in place also during the 1931 demolition of St. Paul and Peter Church that was in the place of the present day "Moscow" cinema, despite the rich archaeological material that was coming out from under the St. Paul and Peter Church, which archaeologist Ashkharhbek Kalantar rightfully considered remnants of an early, probably Urartian temple and which were carelessly destroyed [4] .
Tamanian's "indifference" to the specific past period, perhaps, reflected his preference of stylized retrospective view on imaginary past to the reconstruction based on a detailed archaeological and architectural study of the past. His goal was to build the new Soviet temple of song and dance in accordance with the imagined prototype of the pagan temple and on the same spot.
One may assume that Tamanian preferred pagan architecture and realia to the Christian ones, but he was criticized just for realizing church construction instead of the civil one. Incidentally, there is a number of rather explicit details and structural similarities between the Opera building and the Zvartnots temple (7 ℎ century). However, we shall return to this discussion below.
To have a better understanding and overall to grasp the essence of Tamanian's work and legacy, both the architect and his work should be viewed in the larger The creative activities of proletarian architects were obviously unfolding within Vladimir Paperny's Culture One [8] , when the "forges of proletarian culture" mentioned in the letter were indeed being built all across the Soviet Union in the postrevolutionary 1920s.
Tamanian's culture two
Virtually, as we have mentioned, the proletarian architects opposing Tamanian is the reason why proletarian architects were protesting against him: they were within their own culture, "playing on their own field". The era of Culture Two was not there yet, and they were fighting not against a representative of the new culture and ideology, but against someone who was recreating the denied past.
There can be an impression, that Tamanian was ahead of his time raising the issues of Culture Two while still being in Culture One. This is both true and not true. This is not true because Culture Two described by Paperny is identified with Stalinist architecture, while the initial project drawings of the People's House were not in any way connected to it. Moreover, the horizontal spreading of the building, the absence of hierarchic lodges and egalitarianism in festivals were indicative that Tamanian was closer to Culture One than his opponents. The reason for this, in my opinion, is that, as has already been mentioned, Tamanian was focusing on the festival, which in its spirit is closer to Culture One rather than Culture Two. Although, when the era of the latter arrived, Tamanian there was an opinion, that during big celebrations celebratory parades were supposed to pass through the People's House greeted and hailed by the audience in the two joined parts. I don't know if Tamanian indeed expressed this idea given that in the master plan of Yerevan there was another square designated for parades. However, the inventive way Tamanian proposed for the spatial "movements" of the people in that space seemed to be in harmony with the described festive passing through.
Imagine, that, as intended by the author, the people were indeed supposed to pass through the building, it would mean that they would enter from the square adjacent to the building, then go on the stage, pass by the stage that would connect the two halls, i.e. for an instant would become the "performer", through which the opposition of performers -spectators would disappear. This is characteristic of all carnival type festivals, which is brilliantly revealed in the Mikhail Bakhtin's outstanding study of medieval European carnival [2] .
The virtual passing through of the people in Tamanian 
Conclusion
Armenia, being a part of the Soviet space, underwent some general ideological and cultural trends. In 1920s, there was a visible Culture One (following V. Paperny's terminology), with its local specificities, but general egalitarian ideas presented in architecture by proletarian architects of constructivist orientation. They saw in Tamanian's core construction, the People's House, which developed later into the Opera and Ballet
Theater, the eclectic view to the recent past, which they were eager to get rid of. They seemed to be right in their criticism, since Tamanian really dreamed to construct his People's House as a new Temple of Music, which would replace the imagined (and not reconstructed) ancient (and not recent) pagan temple of song once standing at the same spot. Actually he was using in 1920s the ideas of some specific Culture Two, and not the ones of the Stalin era Culture Two, which appeared only in early 1930s. At the
